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SMT. SHANTI DEVI

Smt. Shanti Devi is an eminent Mithila (Madhubani) painting artist from
Laheriaganj, Bihar, who is known for her outstanding contribution to Godna
style of Mithila painting.

2. Born on 4" March, 1958, in a poor Dalit family, Smt. Shanti faced societal
challenges, discrimination, and economic hardship. Despite the obstacles, she
became a pioneer in the Godna style of Mithila painting. Her journey started
against the backdrop of post-independence India, marked by persistent
casteism and feudalism. Despite societal resistance, she pursued education,
overcoming scorn and discrimination. Her pursuit of knowledge eventually led
her to become a teacher, breaking societal norms. Later, she transitioned to
Mithila painting, initially facing challenges due to her Dalit background.
Collaborating with other artists, she pioneered the unique Godna style, blending
traditional elements with expressive devices, metaphors and symbols. Her art
gained attention nationally and internationally, with exhibitions and recognition
for her innovative contributions. Her art gained recognition in Patna and beyond,
with Upendra Maharathi playing a pivotal role in promoting her work. Her
paintings received accolades, and in 1979-80, she was honoured with the State
Award by the Government of Bihar. This recognition paved the way for
international acclaim, with an American enthusiast, Raymond Lee Boens,
supporting her art and producing a documentary about her life.

3. Smt. Shanti's art not only depicted traditional subjects but also expanded to
include themes from Buddha's life, Ambedkar's various mental states, and events
from Ramayana and Mahabharata. She participated in exhibitions worldwide,
leaving a lasting impression with her fresh and aesthetically rich paintings. She not
only sustains her family through painting but also empowers other girls by
providing training and skills.

4, In 1984, the Government of India bestowed Smt. Shanti with the National
Award for her outstanding contributions to Godna Style of Mithila painting.
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SHRI SHIVAN PASWAN

Shri Shivan Paswan is a luminary in the realm of art and has left an indelible
mark on the canvas of Mithila art.

2. Born on 4" March, 1956, into a family battling extreme poverty, Shri Paswan's
early education faced hurdles due to financial constraints. Nevertheless, he
persevered through adversity, showcasing resilience and determination. Despite
the challenges, his journey took a transformative turn when he discovered Mithila
art during a severe famine. The traditional art form, previously confined to walls and
ground, became a means of livelihood for the struggling community, marking the
beginning of his artistic odyssey.

3. Shri Paswan's artistic journey began with Mithila paintings, challenging societal
norms by bringing this art form to paper and cloth. He sought to empower women
through employment in the Mithila art sector, transitioning from traditional depictions
to exploring new themes. His encounter with Upendra Maharathi opened doors to the
Institute of Industrial Design, where his talent flourished. He ventured beyond
conventional motifs, weaving tales of Raja Salhesh, Dina-Bhadri and Mahatma
Buddha into his artwork. He pioneered the "Godana painting" style of Mithila painting.

4. Shri Paswan's commitment to art extended beyond paintings, as he became a
catalyst for cultural preservation. His artistic expressions evolved, incorporating
diverse mythological characters and reflecting the essence of his community. His
artwork, displayed in Bihar Museum, became a testament to his dedication and
innovation, contributing to the resurgence of Mithila art on a national and
international scale. Despite facing personal and societal challenges, he remained
dedicated to his craft. His distinct Godna style, inspired by traditional practices,
gained recognition for its raw and unique portrayal of everyday life. His impact
extended beyond his canvases; he transformed Laheriyaganj into an art pavilion,
influencing the art scene both nationally and internationally.

S. Shri Paswan's artistic ability garnered numerous accolades, establishing him
as a legendary figure in the art world. He received prestigious honours in the field.
His contributions to art education stand out, as he imparts free training to
underprivileged youth, fostering a new generation of artists in Madhubani and its
surrounding areas. Despite facing social injustices, he and his wife, Smt. Shanti
Devi, continue to dedicate themselves to the practice of art, inspiring others to
overcome challenges and pursue their passions.
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